Fortuny was known for the beauty of the hand-dyed silk textiles which were produced in his Venice workrooms (DeOsma, 2004, pp. 100-101) . From pictures one can discern that Fortuny's Delphos dresses were cut on straight grain, with the front hem slightly shorter than back hem which sometimes was extended to a small train of 10-12 inches in length. Often the Delphos dress was accompanied by a printed velvet coat in a harmonious color relationship with the dress. The coats were of varying lengths, with varying sleeve designs, and all appear to be cut on straight grain (DeOsma, 1994; Fukai, 2002; Kamitsis, 2004) . In an inspection of two original Fortuny Delphos dresses, it was observed that all sewing was done by hand, and that each panel of the dresses was on straight grain and had selvedges intact which eliminated the need for edge finishing strategies. The pleat depth on both dresses ranged between ⅛" to ¼" (personal observation facilitated by Elizabeth Rhodes and Anne Bissonette at the Museum of the Fashion School at Kent State University, 2007). Presumably in an effort to protect his product, Mariano Fortuny did not record or share the strategy used to pleat the silk for Delphos dresses (DeOsma, 1994, p. 99) .
The concept in this design submission was an art piece to be worn in the form of a long pleated evening dress with a flared coat, each digitally printed with an image derived from a photograph of rusty metal and peeling paint. The source of the photograph was an abandoned train car, and was used with the artist's permission. Digital printing rather than hand-dyeing the silk was chosen for environmental responsibility. The selection of an unorthodox image as subject matter for the print was done to infuse the ensemble with an unexpected and slightly humorous Post-Modern design approach.
Aesthetic Properties:
The primary design elements implemented in this design are color, texture and shape. Within each design element the strategy of contrast is used to create visual impact. Color relationships within the photograph are complementary and of high intensity between the various reds to turquoises to chartreuse. There is variety in value structure between the mid-level reds to the dark loden green/brown areas of the rust-covered bolts in the photograph. The contrast in texture between the pleated evening dress and the smooth un-pleated silk coat is reminiscent of the Fortuny combination of coat and dress. In addition there is an interesting shift in the way the print appears between the coat and dress, as the pleating process reduces the width dimension of the fabric substantially. The columnar shape of the pleated silk dress was designed to contrast with the flare of the swing coat to create visual interest.
Process and Technique:
The design process began with a series of sketches of the dress and coat, then moved to a Google search for 'rusty metal and peeling paint'. The image used in this design submission was selected, and the artist was contacted to request permission to use the image. With permission granted, the photograph was manipulated in Lectra Kaledo Print and Photoshop to derive the design used for the dress. The actual photograph was resized and used without manipulation for the coat. A flared coat pattern was draped in muslin, and the length
